We Have Chosen To Feel Differently: Blueprints for Slussen
A theoretical work that explored the role of performative public art in establishing and maintaining a critical agenda to urban planning. This was conducted
as research whilst attending the Critical Habitats course at KKH yet the development of this work is still on-going. To-date, twelve cyanotype prints have
been produced as a performative methodology, still under-going develop are two written text documents.

Critical Habitats was a new course at KKH. It focused on the theories of Tafuri and other architectural theorists to question if architecture is still able to act
as a creative and critical practice, or if it has been fully subsumed by the role of the client. The course invited architects, city-planners, artists and activists to
consider this question together along with many invited specialist in various aspects of contemporary theory.
For the final exhibition, Population 14, I exhibited a series of twelve cyanotypes, which form a presentation of my theory on the potential for public art to
be a maintained habitat of criticality.
Through a consideration of theory as athwart, tacking back and forth between being an explanatory tool and a site in itself to be examined, and Peter
Galison's notion of a 'theory machine' (an object in the world that stimulates a theoretical formulation), I undertook a period of research that aimed to
position my practice as a model/theory machine for the act of research in itself, as a site for performative criticality. I did this through applying the
suggestion by S. Helmreich in his essay Nature/Culture/Seawater, that water is anthropologically understood as both a substance and symbol, to the
developing planning model of Water Sensitive Urban Design (WSUD). By considering WSUD as a theoretical modelling system for alternative forms of urban
planning and where my practice, that focuses on water as a tool to criss-cross theory and ecological concerns could be situated within such a model, I
formed an example and theory for a critical formation of public art.
I conducted my research by applying a site-responsive approach to theory as a site in itself. In order to do this, I made use of Slussen as a conceptual
framework and of myself as an exemplary site of application. This took the form of researching the manifestations of 'anxiety' and 'comfort' at both Slussen
and within me over a durational period. The selection of these two emotive concepts was influenced by the definition of critical as a turning point therefore linking anxiety and comfort, as two emotions that at varying levels can be both useful and disabling, as incorporating their own turning points and
therefore sites/habitats of criticality. Such a process resulted in the performative act of researching the application of anxiety and comfort in relation to
Slussen, becoming a tool for locating and understanding my own critical points in anxiety and comfort. This could therefore be suggested to be an example
of research as performative criticality, as a turning point is created physically and conceptual through the process, whilst also allowing my practice to
become a theoretical model of a critical formation of public art.
In addition, the process stimulated the conclusion that the site of theory is situated as the movement that takes place between sites/citations within the
self's physical and metaphysical landscapes. With this in mind, I produced a series of blueprints that aim to locate such a site within the viewer, through a
performative reading process of repetitive citations, taken from my research into anxiety and comfort in relation to Slussen and myself.

Recreation and Rain: Sewing a rain garden
Commissioned by curator Katie Reid to produce a new work to be exhibited as part of ‘May-Meet-In-Mutual’, a one-week site-specific exhibition at the
Baxter Park Community Centre, Dundee. This exhibition took place in August 2012.

Asked to produce a new work in response to the site of Baxter Park, I opted to explore the irony of the park’s history – gifted to the residents of the
Stobswell area by the Jute Barons, The Baxter Brothers, as a space for recreation. Yet the majority of these residents, including children, worked up to
fifteen hours a day in the Jute Mills and then lived in extreme poverty with little-time or energy for recreation. Yet the act of The Baxter Brothers did ensure
that a green space was maintained within the development of the area that still exists today.
This work consisted of a walk-in workshop style set-up where visitors to the park could participate in producing a hand-sewn co-design for a rain-garden in a
particular area that often suffered from flooding during heavy rain. The process of sitting round a table also allowed for a variety of discussions to take
place, including what we understand the differences to be between leisure and recreation; how some plants are able to clean urban-runoff before it enters
back into the water-cycle; why gardening is not allowed in green spaces around the city; and the conflict of appreciating the green-ness of the Scottish
landscape and yet the testing nature of the level of rain experienced in a Scottish climate.
In addition, a gardening workshop was held with the Friends Of Baxter Park who were working towards persuading the City Council to give more ownership
of the park back to the local residents to use for the production of food and allowing gardening to become a tool of focus for community and support
groups based in an area that continues to suffer with child poverty, prostitution and substance-abuse. This workshop was followed by a meeting facilitated
by myself with the departments of the City Council and the Friends of Baxter Park to discuss these matters in person.
Unfortunately, despite securing funds to establish the rain-garden and a framework to involve more residents in the future uses of the park, the City Council
halted communication stating that the development of this green space was not currently a consideration.

A Forecasting Station: Commitment and Choice
Commissioned and exhibited at Cupar Arts Festival 2013

Do the small choices we make regarding our daily actions have any real impact on our environment? Or are commitments to these actions a way of clearing
our conscience whilst avoiding the individual responsibilities of impending environmental consequences?
Through a focus on the production of local Scottish oats, this performative installation borrowed tropes recognisable to a farm shop, responding to the
notion of flooding as a psychological, environmental and market-place phenomena. Referencing Quaker Oats ‘Klondiker Land Inch Give-away’ and Pepsico’s
environmental policy ‘Performance With Purpose’, visitors were invited to ‘grow a field’ of oats within the farm shop by placing porridge pouches back on
the empty shelves whilst also producing a collective forecast of small individual acts that could be committed to, to address acts of flooding.
Playing with the design of ‘Oats-So-Simple’ pouches, which are used to divide porridge into individual portion sizes, these pouches highlight the virtual
water footprint of each serving. It is here, that the installation aimed to draw into question the honesty and commitment of environmental policy and
product ‘greening’ by corporations. When a corporation’s aim is primarily to increase consumption of its products and it’s environmental policies strive for
sustainability that maintain a ‘business as usual’ mindset, is such a corporation addressing climate change or simply profiting from society’s growing
concerns whilst offering an easy relief of the conscience that we are doing our part?
It is here that the installation provided a space for visitors to consider what alternative small actions they could commit to, other than purchasing green
products. This was achieved by leaving a blank inch on the reverse side of each printed pouch, where visitors could note down their idea for an action
against a form of flooding, before placing the pouch on a shelf in the farm shop. Collated together, the visitors ideas produced a future forecast of small
actions against climate change.

Treatment and Care
Commissioned and part of Performing Worlds
This installation focused on questions of treatment and care in relation to the self, our waters and the city of Dundee. Touching on the origin of tourism in
Scotland in relation to Health Treatments and cold water treatments, this performative installation was located in a public space of the Olympia Swimming
Pool, looking over the training pool.
Installed to mimic a health-care spa, it included a waiting room with TVs playing documentary movie-imagery of Dundee’s Water Treatment Works and Waste
Water Treatment Works and current and historic policies relating to water treatment requirements. Participants were invited to book a time to visit the
installation. On arriving they would explore the waiting room before being collected by Holly and shown into the main treatment room. Here the process of
the treatment was explained and they were left to change into white fluffy gowns before laying on a sculptural water bed, screen printed with blue algae
patterns. After this they were given a traditional cold water treatment by Holly as they talked informally together about water, treatment and care. Once
wrapped, participants were left on the bed wrapped in towels to watch the film of the pool plant room where the treatment of pool water occurs. The
experience as a whole was intended to draw relations between how we think of care and treatment to ourselves and how water is not actually that different.
Accompanying this installation, a Water Breakfast was hosted at the Olympia Swimming Pool. This open dialog focused on questions around the residents’ of
Dundee and their relation to the city as a site deep within change; and it’s waters, as indicators of ecological health and as moving forces that have and
continue to direct development. Speakers were invited to discuss their relationship to water, in particular the variety of specialisms and interest groups that
form around water use and related ecological concerns. Invited speakers included Dr Rebecca Wade, Dr Sarah Hendry, YeAABA, Doug McLaren, Kumanga
Andrahennadi, David Lampard and Iain Flett. A breakfast of fresh fruit and home-made bread was provided by Wooden Spoon Catering.
The breakfast was followed by a walk along the Dighty Burn with Rebecca Wade and the Broughty Ferry Environmental Group, an artist talk with Ann Lolly and
Susannah Silver, an open air swim with YeABBA and an informal gathering to watch the sunset. These events were curated by Jonathan Baxter to form a day
focused on Community Learning.

Additional Information
Personal website: www.thewetcentre.org
Documentation of curatorial work conducted at Generator Projects: www.generatorprojects.co.uk (exhibitions within archive dates of 2012/13/14)
Design In Common Action, Dundee Commons Festival: https://dundeecommonsfestival.wordpress.com/welcome/workshops-and-discussions/
Dundee Waterfront Redevelopment: https://www.dundeewaterfront.com/zones/central/centralopenspace
Victoria and Albert Museum of Design, Dundee: https://www.vandadundee.org/about-us/building
May-Meet-In-Mutual: https://maymeetinmutual.com/
Friends of Baxter Park: http://www.friendsofbaxterpark.co.uk/
Nature/Culture/Seawater Essay by Stefan Helmreich: http://globetrotter.berkeley.edu/bwep/colloquium/papers/helmreich_green-gov.pdf
Bridgeview Station Restaurant: http://www.bridgeviewstation.com/

